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The institute’s copy of the film The First Term of the Sehm and Senate has experienced chemical deterioration. The fading of 
images is frequently observed in nitrocellulose film. When exposed to elevated humidity and air pollution, the silver in the film 
stock corrodes, causing tonal shifts in the image, including fading. Oxidization and the decomposition of cellulose nitrate is are 
irreversible processes. FINA’s task is now to slow this deterioration by storing the damaged film at optimal low-temperature 
conditions.
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A WORD FROM THE DIRECTOR OF THE NATIONAL FILM ARCHIVE – AUDIOVISUAL INSTITUTE

Dear Readers

On behalf of the entire staff 
of the National Film Archive – 
Audiovisual Institute and its 
partners, I am proud to present 
to you this eagerly awaited re-
port on our collective efforts, ac-
tions, and goals in 2019. The image that emerges 
from the text, in my view, is one of great diversi-
ty. For FINA, last year was a time of self-perfec-
tion and discovering new means of expression. 
We expanded our activities in the archival field, 
restoring and digitizing dozens of audiovisual 
recordings. We contributed to the Niepodległa 
Program by restoring to their former glory a num-
ber of early films made in newly independent Po-
land. Millions of viewers tuned in to watch our TV 
series Young Piłsudski, produced in cooperation 
with Polish Television, along with many other 
feature and documentary co-productions. Each 
of these ventures were important and happened 
at a large scale, before the admiring eyes of fes-
tival audiences. 

But we and our partners are equally proud 
of our less spectacular actions, ones that nev-
ertheless demanded just as much effort. We are 
excited to share with you the steady progress 
we have made in our educational and dissemi-
nation projects: our popular Ninateka platform, 
which is quickly becoming an audience favorite; 
our Film Studies Olympiad, which has attracted 
enthusiastic interest from high school students; 
our constantly expanding Filmoteka Szkolna pro-
gram for students and teachers; and our web por-

tals and educational campaigns. 
The Silent Film Festival—our an-
nual celebration of cinema and 
music—continued to grow and 
attract wider audiences. Now a 
well-established event, the fes-
tival explored new possibilities 
and drew new viewers to Iluzjon 

Cinema. FINA formed and strengthened partner-
ships with numerous foreign and domestic film 
festivals. In cooperation with the Ministry of 
Culture and National Heritage, we conducted the 
Film Program, an initiative of great importance 
to the entire Polish movie industry. Our institute 
actively participated in the work of several inter-
national audiovisual archive associations as well 
as numerous film, research, and academic organi-
zations. You’ll find more information about each 
of these efforts in our 2019 report. 

I would like to take this opportunity to share 
a personal reflection. The FINA events that give 
me the greatest satisfaction are the ones that 
don’t go according to plan: Q&As that run long. 
Movie screenings that turn into conversations 
in the theater cafe. Panel discussions that go 
off topic, landing on another, more interesting 
subject. But for such things to happen, intro-
ductions must be brief and refrain from casting 
a long shadow. This report illustrates the work 
and dedication of over 200 extraordinary, cre-
ative, talented people. Our attention is better 
spent on them. I extend my sincere thanks to all 
the staff at FINA.

Dariusz Wieromiejczyk

FINA / Bartek Syta



98

00101100

000 00 1 0

000 00 1 00
1  00 01 01
1  01 01 0 01 FINA COLLECTIONS

FINA IS HOME TO ONE OF THE LARGEST FILM 
ARCHIVES IN EUROPE. IT FEATURES AN EXTENSIVE 
COLLECTION OF FEATURE FILMS, DOCUMENTARIES, 

ANIMATED AND SHORT FILMS, A VAST COLLECTION OF 
MEMORABILIA AND OTHER ITEMS ASSOCIATED WITH 
THE CINEMATIC ARTS, INCLUDING MOVIE POSTERS, 

PHOTOS, AND LITERATURE, AS WELL AS A COLLECTION 
OF EXPERT BOOKS ON FILM, MAGAZINES, CATALOGS, 

AND PRESS CLIPPINGS, ALL OF WHICH ARE AVAILABLE 
TO READERS AT OUR SPECIALIST LIBRARY. 

University of Iowa. Libraries. University Archives / Kent, Frederick W. (Frederick Wallace), 1894–1984, Tension testing in 
engineering laboratory / Public Domain / FINA / Paweł and Gaweł, dir. Mieczysław Krawicz, 1938
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Collecting, Cataloging, 
and Documentation

FINA Collections

FINA’s resources also include analog and dig-
ital collections. The institute’s analog archive 
features a collection of film reels, including neg-
atives, nitrate and acetate film, over 2,000 Polish 
feature films and just as many animated movies, 
100,000 Polish documentary and short films, 160 
pre-war films, and 15,000 foreign pictures. The ar-
chive also boasts a broad selection of items asso-
ciated with cinema, including posters, programs, 
and literature such as shooting scripts, screen-
plays, film treatments, voice over scripts, edit-
ing decision lists, artwork, and music scores. The 
library contains a range of periodicals, brochures, 
press clippings, and film festival ephemera.

The digital collections primarily comprise 
films, audiovisual content, audio recordings, and 
photographs, all of which have been digitized or 
acquired in digital form.

Storage of Analog and Digital 
Collections 

The FINA collection comprises a diverse range 
of films and associated items. Analog audiovisual 
and audio media make up the majority of the col-
lection: film and magnetic tape, video cassettes, 
optical discs, and shellac and vinyl records, as 
well as archival materials on paper: posters, pro-
grams, screenplays, set decorations, and photo-
graphs, along with antique devices, diplomas,  

 
 
 
 
 
 
 
medals, and statuettes. The FINA collections are 
housed in seven locations. Five of them are in 
Warsaw, while the other two are located in Łódź 
and Reguły. Aside from the decentralization of 
the collection, the greatest challenges faced by 
the institution today include providing the con-
ditions necessary for safely storing its contents, 
which, in the case of light-sensitive film and mag-
netic tape, are highly restrictive. For this reason, 
among others, in 2019 FINA began moving its 
most chemically degraded celluloid films into a 
facility offering a significantly lower storage tem-
perature. The institute purchased dedicated cool-
ing equipment and provided appropriate training 
for FINA staff.

The Digital Repository is a unit within FINA 
tasked with digitally securing and archiving 
the institute’s data and audiovisual resources. 
Overseen and developed by the Digital Repos-
itory team, the Central Catalog database is an 
integrated system for managing metadata and 
digital resources. Since 2019 the Digital Reposi-
tory’s key priorities have been to secure the dig-
ital collection and transfer digitized films onto 
LTO tape, and to expand its capacity to archive 
and document individual FINA collections. The 
repository has also continued its efforts to con-
solidate existing databases into a cohesive con-
tent catalog. In the future, this will allow users 
to search the whole of the institute’s analog and 
digital resources, including professional descrip-
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FINA COLLECTIONS
• 01 — Collecting, Cataloging, and Documentation
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tions for all of FINA’s film, audiovisual, and audio 
collections.

As of late 2019, the system contained over 
795,000 objects with dedicated information and 
a comprehensive description of FINA collections, 
including data on over 45,000 films: features, 
documentaries, animated films, and newsreels, 
as well as 9,500 radio and television broadcasts. 

Film Cataloging and Documentation 

At FINA, the cataloging and documentation 
of analog and digital collections is carried out 
by film scholars with a calling: people who love 
film and are filled with passion and devotion to 
their work. They track down documentation for 
Polish films and compile it into relevant database 
entries.

In 2019 their efforts were focused on conduct-
ing inventories and searching for lost Polish films 
in cooperation with foreign archives, identifying 
films that could be acquired through exchange, 
research, and promoting FINA resources in the 
media.

In 2019 FINA staff cataloged and document-
ed 102 post-war Polish feature films, and created 
full opening credits for 193 films. Furthermore, 
the institute digitized 20,100 photographs and 
660 posters, and scanned 4,953 literary items, 
127 music scores, 57 set designs, approximately 
10,500 voice over scripts and editing decision 
lists, and 390 library items.

The Central Catalog 
system also stores 

over 45 million files 
along with 

their metadata.

FINA / Łukasz Gawroński 
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Digitization and Restoration

Preservation

One of FINA’s key missions involves the main-
tenance of its film archive and its collection of 
cinema-associated items in proper condition and 
making a selected part of the collection available 
for digitization and screening in cinemas.

In 2019, conservation (including preventive 
conservation) was conducted on 7,825,762 me-
ters of film footage in 35, 16, and 8 mm format, 
along with ultrasonic (mechanical) cleaning.

Conservation work was carried out on the 
institute’s oldest pre-war feature films: ten pic-
tures stored on highly flammable nitrate film. 
The institute also performed conservation work 
on five of the oldest hand-colored, highly flam-
mable films in its foreign film collection. These 
efforts followed investigations intended to iden-
tify the specific dyes used in the films and deter-
mine their effects on the acidification of the film 
base.

In an important development, in 2019 the 
institute also successfully upgraded the condi-
tions of storage in its facilities by transferring 
its collection to PAT-certified packaging, moving 
the collection of film-associated items to the 
site in Reguły, and implementing a project that 
would see the most degraded film footage in the 
institute’s care moved into long-term sub-zero 
storage.
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Thanks to FINA’s 
digital film restoration efforts, 

viewers can now enjoy 
works of cinema 

that were previously 
stored on tape 

in archives.
 

To make as many films 
as possible available to 

the public via digital 
distribution channels, 

FINA is increasingly turning 
to the process of remastering, 

which involves simple yet often 
highly effective methods of 

processing images 
and sound.

FINA / Kamila Białkowska / FINA collections
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Digitization of Film Collections 
and Associated Items

FINA is among the only institutions of its kind 
in the world equipped to work with the full range 
of film formats, from professional 16 and 35 mm 
film, to amateur 8 mm, S8 mm, and 9.5 mm stock. 
The institute is capable of scanning film at reso-
lutions up to 6K with HDR, performing wet scan-
ning, and creating digital copies with frame rates 
of up to 60 frames per second.

In 2019 FINA’s labs scanned over six thousand 
minutes of film. The scanned materials included 
FINA’s own collection as well as items digitized 
for outside clients and institutions.

2019 marked yet another year in which the in-
stitute’s efforts were focused on preserving the 
most at-risk pre-war films. The list of scanned 
motion pictures included a number of feature 
films produced between 1933 and 1939: Anybody 
Can Love and Love in the Army, directed by Miec-
zysław Krawicz, Prior Kordecki (1934), directed by 
Edward Puchalski, and Nameless Heroes, directed 
in 1932 by Michał Waszyński.

FINA COLLECTIONS
• 02 — Digitization and Restoration

FINA / Malwina Toczek 



Digital Restoration

The institute’s 2019 digital restoration proj-
ects included:

Janko the Musician (1930)
directed by Ryszard Ordyński 

Digitally restored in 4K, the film garnered at-
tention and critical acclaim in the United States.
The soundtrack was restored from vinyl records, 
and the film’s international premiere has been is 
scheduled to take place in 2020.

Polonia Restituta (1928)  
The Banner of Freedom (1935)

two documentaries of significant historical 
relevance in Poland. The Banner of Freedom, 
which premiered November 13, 2019, at Iluzjon 
Cinema, was an extraordinarily complicated proj-
ect in terms of editing. The film was reconstruct-
ed from 15 copies held by institutions in Poland 
and abroad, including the Łódź Film School, the 
Museum of Modern Art in New York, the Piłsudski 
Institute in the United States, as well as private 
collections. Out of a total eight hours of available 
source footage, editors picked the best sections 
to create a complete motion picture with a run-
time of 82 minutes. The soundtrack was digitized 
using an innovative technique that involves visu-
al analysis of optical sound recordings. 
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From the Trip of the Polish Army Veteran's
Association in America to Poland (1927)

The picture’s audio and video were remas-
tered in cooperation with the Institute of Na-
tional Remembrance and the Polish Army Veter-
ans’ Association in America. The film is scheduled 
to be released on Blu-Ray. 

Animated films created by Se–Ma–For  
Studio and animated films produced by 
Kazimierz Urbański.

A digital remastering project carried out in 
collaboration with the Zachęta National Gallery 
of Art. 

Collection of newsreels 
and documentaries (“MF”)

This long-term project involves the digitiza-
tion, in 4K, of over one thousand items from the 
interwar and World War II era.

The Woodpecker (1970), dir. by Jerzy Gruza 
Echo (1964), dir. by Stanisław Różewicz 

The films underwent full digital restoration 
commissioned by the Polish Film Institute un-
der the Digital Poland Operational Program. 
Restoration work was performed by FINA, is ex-
pected to complete full restorations of six fea-
ture-length films by the end of June 2020.

FINA / Janko the Musician, Ryszard Ordyński, 1930 
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Acquisition of New Cinematic 
Collections and Associated Items

In 2019 the following were added to FINA col-
lections:

mandatory deposits from film producers (pro-
duction materials for 130 films)

the private collection of Bogdan Sarwiński, 
purchased with a dedicated subsidy from the 
Ministry of Culture and National Heritage. The 
collection comprises over 100,000 photographs 
and other documentary items

digital photographs donated by the animat-
ed film director Hieronim Neumann (approx. 50 
items)

200 movie posters provided by film distributors

70 movie poster acquired from the Silesian 
Film Archive

The FINA collection was further expanded 
with items obtained following the restructuring 
of Tor and Zebra film studios (several thousand 
documents, images, and published works).

03

FINA / Fototeka / Counting Rhyme, dir. Hieronim 
Neumann, private archive of Hieronim Neumann 
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DISSEMINATION

 ILUZJON CINEMA AND WAŁBRZYSKA 3/5: 
TWO SCREENS, TWO UNIQUE LOCATIONS WHERE 
AUDIENCES AND AUDIOVISUAL CULTURE MEET, 

WHERE CLASSIC POLISH AND FOREIGN FILMS 
COME TOGETHER WITH THE LATEST 

ACHIEVEMENTS IN CINEMA.

FINA / Kamila Białkowska / FINA collections
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Two Screens

FINA’s two screens form the heart of two 
unique venues where audiences and audiovisual 
culture come together.

The cinema in FINA’s main offices at 3/5 
Wałbrzyska St. mainly hosts low-key events ac-
companied by lectures, talks, and workshops 
based on time-tested educational formats, as 
well as frequent Q&As with filmmakers. FINA’s 
other key location is Iluzjon Cinema, which fea-
tures a repertoire that combines masterpieces 
of Polish and foreign film, premieres, projects 
carried out in cooperation with leading film fes-
tivals, and world-class events.

Wałbrzyska 3/5 — Series and Events

In 2019 FINA’s audiences enjoyed a rich pro-
gram of film series, including the perennially 
popular Then–Now, which showcases Poland’s 
latest and most noteworthy documentary film 
premieres in dialog with cinematic classics. Last 
year’s repertoire featured Jasmina Wójcik’s Sym-
phony of the Ursus Factory, Paweł Ziemilski’s In 
Touch, Cezary Grzesiuk’s From Within, and Michał 
Bielawski’s The Wind.  

Another recurring event—the Cinema Post–
89 film series—trained a critical eye on the past 
three decades in Polish cinema along with the 
shifts that have taken place in the Polish mind-
set and social life since 1989. The series has also 
featured numerous Q&A sessions which brought 
artists (including Łukasz Barczyk, Magdalena 
Łazarkiewicz, Maria Zmarz-Koczanowicz, Jacek 

FINA / Bartek Syta / FINA courtyard, Wałbrzyska 3/5 



2928

Report FINA 2019

Bławut, Andrzej Jakimowski, and Cezary Pazura), 
sociologists, historians, film scholars, and cultur-
al scholars (such as Iwona Kurz, Tadeusz Lubelski, 
Joanna Ostrowska, and Kuba Mikurda) together 
to discuss the social contexts behind the most 
emblematic films of post-1989 Poland, which 
were screened after the discussions (including 
Władysław Pasikowski’s The Pigs, Robert Glińs-
ki’s Hi, Tereska, Łukasz Barczyk’s I'm Looking at 
You, Mary, Krzysztof Krauze’s Debt, and Mariusz 
Treliński’s The Egoists). 

The institute also offered programs geared 
towards specific audience profiles, notably the 
year-round children’s series Filmoniada, the only 
one of its kind in Poland, offering young view-
ers the rare opportunity to see classic children’s 
films on the big screen (including George Sea-
ton’s Miracle on 34th Street, Vasily Zhuravlev’s 
The Fifteen-Year Old Captain, and Nikki, Wild Dog 
of the North by Don Haldane and Jack Couffer) 
along with age-appropriate lectures on the his-
tory of cinema and discussions following the 
screenings. Another key series created with a 
specific audience in mind—students of cinema-
tography and connoisseurs of the cinematic im-
age—was The Art of Seeing, which was launched 
in October in cooperation with the Polish Society 
of Cinematographers (PSC). Last year’s repertoire 
was devoted to the work of Witold Sobociński, 
Jerzy Wójcik, and Wiesław Zdort.

As in previous years, FINA’s summer series of 
outdoor screenings—Endless Sumer: Love, Music, 
Adventure—proved enormously popular with au-
diences. Three times a week, the courtyard at 3/5 
Wałbrzyska St. hosted a repertoire that included 
Éric Rohmer’s A Summer’s Tale, Roman Polański’s 
Knife in the Water, Jim Sharman’s Rocky Horror 

Picture Show, Jim Jarmusch’s Night on Earth, and 
The Darjeeling Limited, directed by Wes Ander-
son. Our live music series featured performanc-
es by Misia Furtak and her band, Lor, Błoto, and 
Perfect Son.

Wałbrzyska 3/5 
is home to recurring film 

series, new critically 
acclaimed documentaries, 

Q&As with filmmakers, 
talks, concerts, screenings 

for younger audiences, 
and special events.

DISSEMINATION 
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FINA / Eugeniusz Orda
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It also ought to be noted that FINA’s regular 
program includes more than just movies: it’s also 
about extraordinary music. Each month, the in-
stitute showcased performances from Poland’s 
leading artists from outside the mainstream, and 
recorded the events for streaming on the Ninate-
ka website (ninateka.pl). In the first half of 2019, 
the FINA stage hosted acts such as Szábolcs 
Esztényi & Hubert Zemler, Wojciech Bąkowski,  
the band Lonker See, and Michalina Furtak with 
her band. In the latter half of last year, the in-
stitute’s main location at 3/5 Wałbrzyska St. 
presented performances by the jazz ensemble 
Kamil Piotrowicz Sextet, the drum duo Pękała/
Kordylasińska/Pękała, the trio RGG, and Trzaska/
Vandermark/Górczyński.

The institute also continued its established 
film series: New Polish Cinema, devoted to cur-
rent trends in Polish film, Cradle Cinema, for new 
parents who find it difficult to keep up with the 
latest films in regular movie theaters, and Se-
niors’ Club: Men and Women/And God Created 
the Stars, which featured gems of international 
cinema that take an unconventional approach to 
relations between the sexes.

DISSEMINATION 
• 01 — Two Screens

FINA / Gosia Kawka / Szábolcs Esztényi & Hubert Zemler in concert
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Wałbrzyska 3/5 — Screenings 
and Special Events

FINA hosts notable screenings—often 
p r e m i e r e  e v e n t s — a s  w e l l  a s  i m p o r t a n t 
conversations about cinema and the world 
around us seen through a cinematic lens. 
FINA’s public program strikes a careful balance 
between the classics and the latest trends 
and widely discussed issues, using the media 
of film and other arts. In 2019 the institute 
found space in its special events program for 
everything from encounters with renowned 
artists and masterpieces of Polish film from 
decades past: Józef Hen (in the series Józef Hen, 
Screenwriter, which was held as part of the 
Singer’s Warsaw Festival and featured several 
fascinating conversations with the writer), 
Barbara Krafftówna, marking her 90th birthday, 
and The Decalogue by Krzysztof Kieślowski, 
screened during a week-long intense review 
held in December on the 30th anniversary of the 
premiere of this now classic and world-famous TV 
series. Audiences were invited to view episodes 
of the ten-part series over the course of five days, 
from Monday to Friday. The screenings were 
accompanied by fascinating conversations with 
artists, scholars, and intellectuals. Hosts Profs. 
Tadeusz Lubelski and Mikołaj Jazdon discussed 
the contemporary resonance of individual 
episodes of Kieślowski’s Decalogue—which 
exploded with previously unexpected power 
and surprised viewers with their still-relevant 
themes—with guests Krzysztof Piesiewicz, 
Maja Komorowska, Prof. Bogdan de Barbaro,  
Prof. Michał Klinger, Prof. Monika Talarczyk, 
Olgierd Łukaszewicz, Tadeusz Sobolewski, and 
Jacek Bławut. Recordings of the events were 
posted on Ninateka.pl

Another noteworthy event that discussed 
current issues was the March premiere of 
Natalia Koryncka-Gruz’s award-winning A Minor 
Genocide, which earned critical acclaim in Poland 
and abroad. The screening was followed by a Q&A 
with the director and the poet and writer Anna 
Janko, author of the book upon which the film 
was based. 

On September 6 FINA hosted a review of the 
best international animated shorts screened 
at the 1st Warsaw Animated Film Festival. 
The program of the event included a complete 
retrospective of Piotr Dumała’s animated 
efforts and a Q&A with the filmmaker. Last but 
not least, in December at Wałbrzyska 3/5 FINA 
commemorated Olga Tokarczuk’s Nobel Prize win 
with a screening—organized in cooperation with 
the Krakow Festival Office and the Polish Music 
Publishing House—of the only opera based 
on a libretto by the author: Ahat Ilī—Sister of 
Gods. Special guests of the event included the 
composer Aleksander Nowak and director Pia 
Partum.

March 29 marked the release (Domino, UK) 
of the audiovisual recording of an extraordinary 
musical event that featured Portishead’s Beth 
Gibbons performing the vocals to Henryk 
Mikołaj Górecki’s Symphony of Sorrowful 
Songs, conducted by Krzysztof Penderecki. The 
extraordinary performance, which took place 
at the Grand Theatre–National Opera—was 
conceived and co-organized by the National 
Audiovisual Institute. In 2019 its successor, FINA, 
released a recording of the exceptional event 
in a promotional partnership with the record 
company.

Eureka Studio / A Minor Genocide, Natalia Koryncka-Gruz, 2019
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FINA / Marcin Oliva Soto / Concert performance of the Symphony of Sorrowful Songs by Henryk Mikołaj Górecki TVP / Still from the film A short Film About Killing, Krzysztof Kieślowski, 1988 
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Iluzjon Cinema

At Iluzjon, FINA combines the classics with 
the cutting edge of film. As the Museum of Film 
Art, the movie theater plays the important role 
of an archival cinema. At the same time, it is a 
modern, two-screen, air-conditioned theater 
where viewers can enjoy classic films as well as 
the latest in Polish and foreign film. Without 
commercials and without popcorn.

Last year, with funding from the Ministry of 
Culture and National Heritage, the cinema was 
furnished with a state-of-the-art laser projector, 
guaranteeing perfect sound and image quality. 
Films screened using the new equipment will 
satisfy even the most discerning audiences.

To organizers of reviews and film festivals, 
special events, press screenings, and conference, 
this was yet another reason to collaborate with 
FINA, while the institute itself gained the oppor-
tunity expand and improve its public program.
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Iluzjon Cinema is a place 
where tradition and 

modernity meet, offering a 
repertoire that includes the 
latest achievements in film 
alongside classics of Polish 

and foreign cinema.  
And all of this in top-quality 

sound and vision.

FINA / Bartek Syta / Iluzjon Cinema 
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Iluzjon Cinema — Silent Film Festival

In April FINA traditionally holds an event un-
like any other in this part of Europe: the Silent 
Film Festival. The main character of the festival’s 
sixteenth edition, which took place April 4–7, 
2019, was Sherlock Holmes. 

The last silent movie adaptation of a story 
about the ingenious detective was restored at 
FINA in partnership with the San Francisco Silent 
Film Festival. The premiere screening of the film, 
featuring live music performed by Stefan We-
sołowski, opened the 16th edition of the festival. 
Over the course of the following days, audienc-
es enjoyed screenings of Arthur Berthelet’s 1916 
production Sherlock Holmes, which resurfaced 
in 2014, starring the legendary William Gillette, 
Maurice Elvey’s 1923 film The Sign of Four, a ma-
ture example of the crime film genre, and several 
of the most significant turn-of-the-century Pol-
ish films, including After the Ball (1897), as well 
as Pathé's A Butterfly’s Metamorphosis (1904), 
and Les pompier des Folies, produced by Folies 
Bergère with Josephine Baker in 1927.

The sixteenth edition of the festival also 
marked the launch of a new series, 100 Years Ago 
in Cinema, which has since become a permanent 
feature of Iluzjon’s repertoire. Throughout the 
course of the year, the theater screened silent 
films that were milestones in the history of in-
ternational filmmaking. Among them was the 
series opener Behind the Door, directed by Irvin 
Willat in 1919. The series also featured the Polish 
re-premiere, in July, of the film Broken Blossoms, 
with live music performed by Tomasz Mreńca.
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The choice of Sherlock 
Holmes as last year’s 

hero was prompted by 
the recent discovery of 
a number of long–lost 

films from the silent movie 
era, including the 1929 

picture The Hound of the 
Baskervilles. 

FINA / Ola Kot / Poster for the 16th edition of the Silent Film Festival 



Iluzjon Cinema — Events

January at Iluzjon Cinema was devoted en-
tirely to Polish film. In partnership with the In-
dependent Film Foundation, the theater held 
the Polish Film Awards: Eagles 2019, a review 
of Polish cinema. Last year marked the 21st an-
nual edition of the event. Audiences and judges 
had the opportunity to see every award-nom-
inated Polish film of the year, and screenings 
were followed by Q&As with the filmmakers. 

2019 also saw the launch of a new puppet 
animation review titled Puppet Cinema, accom-
panied by an exhibition on puppet theater and 
film at the Zachęta National Gallery of Art. From 
March to June, the main FINA campus and Iluzjon 
Cinema hosted screenings of films for children 
and adults, from contemporary productions to 
pictures from the 50s and 60s. Audiences were 
invited to attend Q&As with puppet makers and 
animators, puppet animation workshops, and 
screenings featuring live music.

In May, Iluzjon Cinema co-hosted the Millen-
nium Docs Against Gravity Film Festival. Nearly 
200 films were screened to over 5,000 viewers. 
It was followed by the popular year-round series 
Best of the Best Millennium Docs Against Gravity, 
an extension of the festival, also screened at Ilu-
zjon Cinema. The series features previews or one-
off screenings of the festival’s most interesting 
films, ones that attracted the largest audiences 
and provoked the fiercest discussions.

 
As usual, over the summer Iluzjon Cinema of-

fered a somewhat more popular repertoire, along 
with the highly anticipated series: What Would 
Cinema be Without Ingmar Bergman? A Review 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
of Digitally Reconstructed Films; Musical Biogra-
phies; A Movie Kaleidescope; Summer Nostalgia; 
Genre Films: Czechoslovakian Horror Movies; and 
the extraordinarily popular sci-fi series Outer 
Space from Behind the Iron Curtain.

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On the eve of the 80th anniversary of the out-
break of World War II, the Pilecki Institute and 
the National Film Archive – Audiovisual Institute 
presented a stirring review of films that tell the 
history of an era when peacetime gave way to 
the realities of war. The series This Means War! 
Premiere Screenings of Lost Pre-War Polish Films 
comprised a number of unique rediscovered and 

digitized films produced in 1935–1939 by the Pol-
ish Telegraph Agency, screened for the first time 
before an audience. 

The re-premiere of the film The Banner of Free-
dom opened another series of films featured at 
Iluzjon Cinema, this one about Poland’s regained 
independence. Titled What a History!, the series 
included such pictures as Daredevils, a silent fea-
ture film directed by Leonard Buczkowski, and 
the documentary Polonia Restituta 1918–1920, 
the re-premiere of which was held on February 
7, 2019. All three titles were digitally restored by 
FINA as part of the NITROFILM project, which is 
funded in part by the European Regional Devel-
opment Fund, as part of Priority Area 11 of the 
Infrastructure and Environment Operational Pro-
gram, Culture and Cultural Heritage. 

The fall of 2019 at Iluzjon Cinema was a time 
of festivals and reviews of national cinemas, or-
ganized in collaboration with outside partners. 
In October Iluzjon Cinema hosted the Ukraine! 
Festival, a review of the country’s latest cinemat-
ic achievements, as well as the review Classics of 
Spanish Cinema, held in partnership with the Em-
bassy of Spain. 

In November Iluzjon Cinema presented the 
Russian film festival Sputnik, followed by a re-
view of Slovenian films, organized in partnership 
with the Embassy of Slovenia. Later that month, 
Iluzjon audiences were invited to take part in 
the MFF Postproduction Festival, held for the 
first time in Warsaw. The event was devoted to 
matters of technology in cinema and created a 
space for conversations and education on the 
processes to which film footage is subjected af-
ter shooting wraps.
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FINA / Weronika Wiśniewska / Screening of Broken Blossoms, D.W. Griffith, 1919
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Puppet Cinema / Still from the film Ce magnifique gâteau! motion picture, dir. Emma De Swaef, Marc James Roels / 
promotional materials 

FINA / Polonia Restituta 1918−1920 



Iluzjon Cinema — Educational Series 
and Events

Over the course of 2019, the National Film Ar-
chive – Audiovisual Institute presented several 
educational film series and invited audiences to 
attend a variety of events on contemporary and 
archival Polish, European, and international film.

Iluzjon Cinema pursued its educational man-
date on many planes, in cooperation with various 
institutions. The theater hosted monthly screen-
ings for high school students as part of three film 
series, titled Classics of American Cinema, Film 
Genres, and Classics of European Cinema. 

It also hosted two courses for students of ter-
tiary education institutions: 

Polish Film Academy: – A two-year academ-
ic-level course on the history of Polish feature 
film, spanning four semesters.

Avant-Garde Film Academy: – Classes open to 
students of the University of Warsaw (an elective 
class at the Institute of Polish Culture, and offer-
ing ECTS points to students of all departments) 
and the Academy of Fine Arts, as well as all peo-
ple interested in expanding their knowledge 
of the history of film and audiovisual arts. The 
course is conducted in partnership with Against 
Gravity.

As in years past, the film series presented at 
Iluzjon Cinema drew a large and diverse audi-
ence. Audiences were also invited to attend film 
series devoted to cinematographers (Through 
the Polish Eye, featuring Witold Sobociński and 
Jerzy Wójcik), directors (Kazimierz Kutz, Krzysz- 

 
 
 
tof Kieślowski, Andrei Tarkovsky, Janusz Kondra-
tiuk, Andrzej Żuławski, and Andrzej Wajda), and 
actors, including Mieczysława Ćwiklińska, Sidney 
Poitier, Steve McQueen, Barbara Krafftówna, and 
Loda Nemirzanka. The theater also hosted com-
memorative retrospectives of Krzysztof Kome-
da and Marek Hłasko. Iluzjon Cinema’s regular 
repertoire also included the series Retrokino, an 
audience favorite that presents pre-World War II 
Polish films. Many of the screenings were preced-
ed by lectures. 

Every weekend Iluzjon Cinema invited fami-
lies and children to its Iluzjon Kids events, which 
featured the acclaimed series Teddy Bear Morn-
ings, where young viewers enjoyed screenings 
live action and animated films. Another family 
event at Iluzjon Cinema was Classics for Kids, a 
series of interactive family concerts organized in 
cooperation with the Muzyka Łączy foundation.

The theater’s special events roster also in-
cluded a reprise of the series Jazz at Iluzjon: From 
Mozart to Zawinul, which included a screening 
of the documentary film Joe Zawinul: A Musical 
Portrait (2007, dir. Mark Kidel) and a live musi-
cal performance by the Oleś brothers with Piotr 
Orzechowski. 

Iluzjon Cinema — Exhibitions

Along with its auditoriums, the historical Ilu-
zjon Cinema building boasts a bright, spacious, 
and beautiful foyer, a smaller foyer across from 
the entrance to the Mała Czarna auditorium, 
and an impressive main entrance known as the 
rotunda. It is these spaces that the theater of-
ten uses to hold exhibitions that accompany 
Iluzjon’s screenings, festivals, and reviews. The 
shows draw on a variety of media, from set pho-
tos, photographs, posters, and memorabilia, to 
multimedia exhibits.

 
In May 2019 Iluzjon Cinema hosted Millenni-

um Docs Against Gravity, Poland’s largest docu-
mentary film festival. Accompanying the event 
was an extraordinary exhibition of photographs 
depicting the star of the festival opener Shoot-
ing the Mafia, Letizia Battaglia and her partner, 
the photographer Roberto Timperi. The pho-
to exhibition remained on display throughout 
the following month in the theater’s rotunda. 

Many of the series showcasing archival films 
are accompanied by multimedia exhibitions cre-
ated by the FINA Collection Digitization Team  

 
 
 
and displayed on the video wall located in the 
cinema’s small foyer and the monitors found in 
the rotunda. Over a dozen such exhibitions were 
held in 2019, featuring such interesting film per-
sonalities as Józef Galewski, a set designer who 
had been a mainstay of Polish cinema virtually 
since its inception. Another show accompany-
ing the series ABCs of Retrocinema presented, 
among others, the eccentric pre-war actress and 
dancer Loda Niemirzanka. Along with screenings 
of her movies, the program of the event includ-
ed an exhibition of memorabilia and set photos 
of the pre-war movie star—items that miracu-
lously survived the destruction of World War II.  

Multimedia exhibitions were also held during 
reviews of puppet films and retrospectives of indi-
vidual filmmakers, including Krzysztof Kieślows-
ki, Aleksandra Śląska, Andrzej Wajda, Barbara 
Krafftówna, Andrzej Żuławski, and others.
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In 2019 Iluzjon Cinema
hosted several series 

showcasing leading names 
in foreign film, roundbreaking 

movie trends, documentary 
films, musical documentaries, 

and classic works 
of world cinema.



Online Projects

The audience of the National Film Archive 
— Audiovisual Institute isn’t limited to pre-war 
film buffs, instrumental music connoisseurs, or 
educational workshop attendees. It also includes 
the growing number of internet users who fre-
quent the institute’s websites, which showcase 
award-winning contemporary documentaries, 
concerts, and plays, and provide a platform 
where the public can discover the Polish School 
of Posters, set photos from Polish movie produc-
tions, and the biographies of renowned Poles.

Ninateka 

Ninateka is an exceptional VOD platform that 
provides free and open access to the rich stores 
of Polish audiovisual culture. The Ninateka col-
lection contains over 7,500 curated pieces of 
content, and the number grows larger by the day. 
The platform offers access to feature and docu-
mentary films, recordings of plays and concerts, 
animated films, radio programs, and conversa-
tions with interesting people. In 2019 Ninateka 
once again recorded an increase in user interest 
and engagement, with the number of unique visi-
tors topping one million. The platform’s contents 
expanded by over 1,000 new items.

Ninateka — Selected Categories

Documentaries — Polish documentaries oc-
cupy a special place in the Ninateka collection. 
In 2019 the vast online repository acquired a 
number of new titles, from older productions  
such as Hear My Cry, by Maciej Drygas, Ireneusz  
Dobrowolski’s The Portraitist, and Krzysztof Wi- 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
erzbicki’s I’m So-So, to more recent Polish docu-
mentaries including Paweł Łoziński’s You Have No 
Idea How Much I Love You, Piotr Stasik’s 21 x New 
York, Michał Bielawski’s 1989, Kinga Dębska’s 
Actress, Róża Fabjanowska’s Framing Freedom, 
Michał Hytroś’s The Sisters, and Tomasz Knittel’s 
Uniwersam Grochów. Other acquisitions includ-
ed the film series Guide to the Poles, created by 
the Adam Mickiewicz Institute, which features 
such titles as The Art of Disappearing, by Barto-
sz Konopka, and The Art of Freedom, directed by 
Marek Kłosowicz and Wojciech Słota.

Feature Films — In 2019 Ninateka’s feature 
film section saw the addition of films that were   
primarily sourced from the FINA archives: post-
war classics such as Gangsters and Philantropists,  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
directed by Jerzy Hoffman and Edward Skórze-
wski, Bohdan Poręba’s The Moonwalkers, Roman 
Polański’s Mammals, and a handful of unforgot-
table pre-war blockbusters. The latter included: 
The ABCs of Love, a comedy starring the excellent 
Adolf Dymsza, directed by Michał Waszyński, 
Love Conquers Everything, Robert and Bertrand, 
and Jadzia, directed by Mieczysław Krawicz, one 
of the highest-grossing filmmakers in pre-war 
Poland, and Konrad Tom’s Ada, Don’t do That!, 
famous for its many memorable songs. 

Audiobooks — Book lovers saw the addi-
tion of a number of new titles, from classics by 
Mikhail Bulgakov, Maria Dąbrowska, Wisława  
Szymborska, Marek Hłasko, and Tadeusz Kon-
wicki, to recordings of works by contemporary  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
authors, including Andrzej Stasiuk, Dorota 
Masłowska, Dominika Słowik, Ignacy Karpowicz, 
Szczepan Twardoch, and Jacek Dehnel. The titles 
are narrated by some of Poland’s top actors: Ja-
nusz Gajos, Danuta Stenka, Jerzy Radziwiłowicz, 
and Adam Ferency.

FINA na ucho Concert Series — Ninateka reg-
ularly publishes recordings of events held at the 
main FINA campus in Warsaw. One such series is 
FINA na ucho, which features concerts by artists 
exemplifying the most noteworthy phenome-
na on the domestic contemporary music scene.  
In 2019 Ninateka posted performances from 
such artists as Misia Furtak, Jan Emil Młynarski,  
Miłosz Pękala, Wojciech Bąkowski, and the bands 
Tęskno and BNNT.
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Stefan Okołowicz / (A)pollonia, dir. Krzysztof Warlikowski  
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Ninateka — Selected Special Events Stars of the Stage and Screen — With online 
consumers of culture in mind, Ninateka pre-
sented a broad selection of films starring the 
greatest names on the screen and stage. Janusz 
Gajos, Andrzej Chrya, Dawid Ogrodnik, Krystyna 
Janda, Magdalena Cielecka, and Julia Kijowska: 
three generations of excellent actors and ac-
tresses, and the outstanding characters they 
created. The list of titles included both older and 
more recent works of Polish cinema and theater. 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

Turn On the Theater! —  The end of 2019 
abounded with performances, radio plays, docu-
mentaries, and conversations with people from 
the theater world. Each Thursday in October, the 
ninateka.pl website streamed performances by 
Television Theater, which are not normally avail-
able in the FINA collection. Throughout the en-
tire month, Ninateka’s Facebook page showcased 
theater performances and radio plays, events in 
Polish theater history, trivia, and bios of actors, 
directors, and set designers, as well as explana-
tions of concepts associated with the theater.

Stefan Okołowicz / 2007: Macbeth, dir. Grzegorz Jarzyna  Stefan Okołowicz / (A)pollonia, dir. Krzysztof Warlikowski  



GAPLA — Virtual Film Poster Gallery

The site www.gapla.fn.org.pl hosts a virtual 
film poster gallery that contains digital images 
and descriptions of over 6,000 posters from the 
FINA collection. Gapla showcases posters asso-
ciated with cinema and film culture that have 
been collected over decades by the National Film 
Archive and its current incarnation, FINA, inclu-
ding: the oldest surviving illustrations adverti-
sing public demonstrations of the Lumière bro-
thers’ cinematograph in Krakow, pre-war movie 
posters, post-war posters for Polish and foreign 
films, and foreign posters for international and 
Polish movie productions. Posters advertising 
film events such as festivals, reviews, and spe-
cial screenings make up an interesting, separate 
category.

Throughout 2019 this collection was regularly 
expanded with new acquisitions and older mis-
sing items recently acquired from collectors, pri-
vate individuals, and other sources. 

The site featured designs by acclaimed illu-
strators and members of the so-called Polish 
School of Posters, such as Henryk Tomaszewski, 
Józef Mroszczak, Wojciech Fangor, Jan Młodoże-
niec, Roman Cieślewicz, Jan Lenica, Eryk Lipiński, 
Jakub Erol, Waldemar Świerzy, Stasys Eidrige-
vius, Andrzej Pągowski, and many more. Gapla 
visitors also had the opportunity to peruse the 
rare collection of posters for films produced in 
the interwar period.
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FINA / GAPLA /  Poster for the film Paweł and Gaweł, Roman Schneider, 1938

WWW.GAPLA.FN.ORG.PL



Fototeka

In 2019 Fototeka, the virtual photo album of 
Polish film, published over 17,000 new pieces of 
photographic content. This raised the total num-
ber of photographs associated with the history 
of Polish cinema published online by FINA to over 
250,000.

Fototeka continues to promote the Nation-
al Film Archive – Audiovisual Institute’s photo-
graphic resources thematically associated with 
the history of Polish film.

The Fototeka digital database was gradually 
compiled from the institute’s collection of set 
photos, negatives, and slides. It comprises fa-
mous and previously unreleased photos and test 
still, photos from films shot before 1989, pictures 
of the artists (directors, actors, cameramen, 
etc.), and photos taken at film premieres.

Among the content published in 2019 were 
photographs taken on the sets of movie pro-
ductions at the Łódź Film Studios in the 1950s 
and 60s, including Maria Kaniewska’s Not Far 
from Warsaw (1954), Stanisław Urbanowicz’s The 
Chase (1953), Wadim Berestowski’s Texas Ranch 
(1958), and A Matter to Settle (1953), directed by 
Jan Rybkowski and Jan Fethke.

The site also released more on-set photo-es-
says by Roman Sumik along with his coverage of 
visits to Poland by notable individuals from the 
international film world, including Lindsay An-
derson, Nikita Mikhalkov, Aleksey Batalov, Lyud-
mila Kasatkina, Stefanie Powers, Rebecca Gilling, 
Volker Schlöndorff, and Ken Russell.

Fototeka also posted rare set photos from  
a several pre-war movies, including Connections 
(1933), dir. Juliusz Gardan, Silenced Echo (1934), 
dir. Adam Krzeptowski, and Act of Repentance 
(1923), dir. Wiktor Biegański.

The website published photographs donated 
by the animated filmmaker Hieronim Neumann, 
along with three thematic albums in the series ti-
tled Artists on Themselves, devoted to Stanisław 
Bareja, Emil Karewicz, and Wiesław Gołas. 
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FINA / Fototeka / Piotr Jaxa / Three Colours: Blue, Krzysztof Kieślowski, 1993
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Digital Repository

The Digital Repository offers a collection of 
feature and documentary films, animated mov-
ies, and experimental pictures alongside relevant 
essays penned by film filmmakers, film scholars, 
and historians.

In 2019 visitors to the website viewed, in their 
entirety, pre-war feature films from the National 
Film Archive’s collection Polish Cinema in the Si-
lent Film Era, excerpts of post-war films digitized 
at FINA, original trailers for pre-war and post-war 
films, a collection animated film produced in the 
1970s and 80s at the Kraków Animated Film Stu-
dio and Se-Ma-For, pre-war newsreels produced by 
the Polish Telegraph Agency and the Experimen-
tal Studio in 1924–1939, and, thanks to a part-
nership with the Documentary and Feature Film 
Studio (WFDiF), newsreels released after 1945.

Through this site FINA showcases over 5,900 
pieces of audiovisual content along with more 
than 50 academic and popular essays on film 
and audiovisual culture. In 2019 the site’s con-
tents grew by 120 items, among them: excerpts 
of the reconstructed film The Polish Dancer, star-
ring Pola Negri, and The Last Stage, dir. Wanda 
Jakubowska; trailers for the films Polonia Resti-
tuta, The Polish Dancer, and The Last Stage; and 
newsreels on 107 topics, accompanied by com-
mentary from the editors.
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FINA /  The Call of the Sea, Henryk Szaro, 1927

WWW.REPOZYTORIUM.FN.ORG.PL



FINA Website

In December 2019 FINA launched its new web-
site, which serves as the main communication 
channel for information about the institute’s 
operations. Along with updates about current 
events at FINA, the website features essays and 
other material related to the study of audiovisu-
al culture, copyright, and media and film educa-
tion. The site also enables visitors to track down 
resources at FINA, from physical media to its 
many online repositories.
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ipsb.nina.gov.pl i biogramy.pl 

Together, the sites ipsb.nina.gov.pl and 
biogramy.pl (Polish Biographical Portal) form 
an integrated educational, academic, informa-
tional, and promotional portal directed to both 
history buffs and the broader public. Much of 
the content is sourced from FINA’s own collec-
tions, with the remainder acquired from other 
institutions and private individuals as well as 
through partnerships with prestigious partners 
and institutions. The hundredth anniversary of 
Poland’s independence is a priority theme on the 
website, and most of the content added last year 
was associated with this topic. In 2019 the Pol-
ish Biographical Portal was expanded with digital  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
photographs, edited texts, articles written by the 
editors, and calendar entries marking commem-
orative events associated with the anniversary 
of Poland’s regained independence, including ex-
hibition such as Wyspiański (National Museum, 
Kraków), To Rule and Dazzle (National Museum, 
Warsaw), History Shared by Brothers at the Royal 
Łazienki Park in Warsaw, and the premiere of the 
film Legions, a FINA co-production. In addition, 
data sourced from the portals biogramy.pl and 
ipsb.nina.gov.pl provided the framework for 26 
history workshops conducted in 2019.

FINA / www.biogramy.pl / screenshot FINA / www.fina.gov.pl / screenshot

WWW.BIOGRAMY.PL

WWW.IPSB.NINA.GOV.PL

WWW.FINA.GOV.PL



Interdisciplinary Projects

The National Film Archive – Audiovisual Insti-
tute is involved in projects that bridge the divide 
between the arts and combine a variety of media. 
FINA has expanded its operations into a space 
where cinema, art galleries, applications, comput-
er games, multimedia, and virtual reality intersect.

A Map of Krzysztof Kieślowski’s 
Decalogue

December 6, just a few days before the 30th 
anniversary of the television premiere of Krzysz-
tof Kieślowski’s Decalogue, FINA launched a 
bilingual online guide to Warsaw locations fea-
tured in the classic TV series. The site featured 
extensive theological and cinematic descriptions 
and musings alongside excerpts from the series, 
scanned pages from the original screenplay, and 
contemporary photographs of the shooting loca-
tions taken by Piotr Jaxa.

The Map of Krzysztof Kieślowski’s Decalogue 
is an original concept by Natalia Koryncka-Gruz, 
offering visitors the opportunity to explore War-
saw through the locations where the TV series 
was filmed. As they browse the map, viewers 
familiarize themselves with places marked by 
the director and the film crew’s presence, learn 
about the ideas that guided the filmmaker while 
shooting The Decalogue, and read essays about 
the philosophical and moral dilemmas contained 
in the Ten Commandments.

The Map of Krzysztof Kieślowski’s Decalogue is 
a guide for local and foreign tourists visiting War- 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
saw as well as all those interested in the work of 
the celebrated filmmaker. It can also be used as 
a helpful education resource for high school les-
sons. 
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Time magazine ranked 
Krzysztof Kieślowski’s  

The Decalogue number two 
on its list of the best films in 
the history of world cinema.

Both Martin Scorsese and 
Ingmar Bergman have listed 
The Decalogue among their 
ten most important films  
of the twentieth century.

FINA / Rytm / Leaflet of A Map of The Decalogue



TuEuropeana

In 2019 FINA completed the fourth edition of 
the TuEuropeana project, with funding from the 
Ministry of Culture and National Heritage.

The goal of the project was to increase the vis-
ibility, and showcase the potential, of Polish and 
European digital archives, with a particular focus 
on the Europeana platform.

The latest edition of the project highlighted 
the created use of archival resources by artists  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
and educators. It also explored the use of digital 
archive in academia and the possibility of build-
ing groups of engaged digital content consum-
ers through the use of well-designed tools and 
digital projects. The project demonstrated how 
archives could be used to make creative and inno-
vative statements in the public debate. 

As part of the project, FINA organized 10 
events for library employees and GLAM sector 
workers, workshops for educators, and trainings  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
on copyright and the creative use of digital ar-
chives for young artists from Academies of Fine 
Arts. In an additional outreach program aimed 
at artists, FINA held an environment-themed 
poster contest. Participants were asked to use 
and creatively transform archival resources from 
the Europeana platform and other Polish digital 
repositories. The contest was open to art school 
students, young professionals, and amateur art-
ists working in painting, illustration, and design. 
The judges selected four winners out of a total  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
of 160 submissions. Selected winning pieces were 
made available for purchase through the wall-be-
ing sales platform. Winning posters above.
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Martyna Berger / FolioFish / Aquarium at Wilson Park 
Greenhouse / Unknown publisher / National Library in Warsaw, 
public domain / Plastic Pewex Bag, Europeana 1989, Gdańsk 
21–22.06.2013, Europeana Collections, public domain

Aleksandra Humeniuk / One in Eight / Cod. Min. 52, 
vol. 1, fol. 37r: Recueil d'oiseaux de la Menagerie Royale 
du Parc de Versailles: Parrot (macaw), Österreichische 
Nationalbibliothek via Europeana Collections, public domain

Julia Rogóż / untitled / Jewess with Oranges, Aleksander 
Gierymski (1850–1901), National Museum in Warsaw, public 
domain

Honorata Bialic / Extinction – Chapter 6 / Frog by  
a Dandelion with Flies, Kikker bij een paardenbloem met 
vliegen, Rijksmuseum via Europeana Collections, public 
domain / Swan from BL Royal 12 C XIX f.39V, British Library 
via Europeana Collections, public domain / Gazelle/Antelope/
Gazela, Rijksmuseum via Europeana Collections, public domain /
Man cutting down a tree from BL Stowe 955 f15 Pierre Sala, 
British Library via Europeana Collections, public domain



Hackathon

In cooperation with the National Digital Ar-
chive (NAC), FINA held an archive hackathon in 
which participants were asked to use archival 
resources made available by the NAC and the Na-
tional Film Archive – Audiovisual Institute. The 
goal of the project was for participants to create 
tools that enable users to explore and reuse ar-
chival materials in their everyday work in the cre-
ative industry, art projects, and school, or when 
creating applications, games, and multimedia 
content.

Partnership with the Zachęta 
National Gallery of Art

In 2019 FINA continued its partnership with 
the Zachęta National Gallery of Art. Last year 
the National Film Archive – Audiovisual Institute 
supported two exhibitions: Puppets: Theater, 
Film, Politics (March 19 to June 30, 2019) and Red 
Floods the Frame. Kazimierz Urbański (June 18 
to August 25, 2019). As part of its contribution 
to the first exhibition, FINA organized a series 
of animation workshops and a diverse program 
of film screenings showcasing the wealth of do-
mestic and foreign puppet animation. The most 
notable events of the program included an eve-
ning titled Puppets in Space during which the duo 
Pin Park, drawing on the work of the Polish Radio  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Experimental Studio, created new live musical 
soundscapes to classic Polish space-themed pup-
pet-animated films. The program also included an 
encounter with the work of the world’s first pup-
pet-animation filmmaker, Władysław Starewicz, 
as well as Q&As with Polish animators involved 
in the production of Wes Anderson’s Isle of Dogs. 
In preparation for the exhibition of Kazimierz 
Urbański’s work, FINA’s digitization team per-
formed digital restoration on several of his films, 
which were then incorporated in whole or in part 
into the presentation.
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DISSEMINATION 
• 04 — International Activities

International Activities

FINA’s international collaborations in 2019 
comprised efforts related to its membership in 
international industry associations and organiza-
tions, along with partnerships and projects that 
resulted from these memberships.

In 2019 FINA played an active role in the work 
of organizations and associations that gather 
professionals in the field of audiovisual and film 
heritage: the international bodies FIAF, FIAT/IFTA, 
and BAAC, as well as the European organizations 
ACE, Europeana, EUscreen, and BAAC.

In 2019 experts participated in a number of in-
ternational conferences: IAMHIST (Luxembourg, 
February), COPEAM (Split, April), FIAF (Lausanne, 
April), Joint Technical Symposium (Hilversum, 
October), Digital Cultures (Lviv, October), ICOM 
(Bratislava, November), and NTTW (Budapest, 
December).

As part of its involvement with FIAT/IFTA, 
FINA chaired one of the association’s flagship 
commissions: Value, Use & Copyrights. The com-
mission comprised a team of international ex-
perts responsible for FIAT/IFTA’s portfolio on 
building value and open access to audiovisual 
archives. A FINA expert was also among the lead-
ers of the FRAME Access training in Bucharest, 
whose participants discussed issues surround-
ing the sharing and creative use of audiovisual 
archives. FRAME is one the most prestigious 
trainings available to audiovisual professionals. 
The event is organized by France’s National Au-
diovisual Institute in partnership with FIAT/IFTA, 
with funding from the Creative Europe program. 

As a member of the International Federation 
of Film Archives (FIAF) from its very inception, 
FINA has long played an active role in supporting 
the federation’s mandate. FIAF brings together 
a majority of the world’s film archives with the 
goal of fostering international cooperation in 
the identification and discovery of the treasures 
of world cinema. Besides its regular correspon-
dence with other FIAF members, FINA takes part 
in many initiatives supported by the federation, 
including festivals, conferences, and symposiums 
(such as the Cinema Ritrovato Festival in Bolo-
gna), and conducts preliminary research in for-
eign archives—for example, at the ANIM (Arquivo 
Nacional da Imagem em Movemento) in Portugal. 

FINA has a representative on the Europeana 
Network Association Members Council, which is 
responsible for the network’s operations strate-
gy. In 2019 FINA chaired the Impact Community 
steering group, which was tasked with foster-
ing a discussion on the significance and impact 
of heritage institutions on the individual and 
broader areas of life. 

FINA is also involved in the work of the board 
of the EUscreen Foundation, a network connect-
ing the main European audiovisual archives, me-
dia history scholars, and technological partners. 
In March 2019 FINA co-organized the annual EU-
screen meeting in Luxembourg.
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FIAT/IFTA / International FIAT/IFTA conference in Dubrovnik, Workshop conducted by FINA



Projects 

2019 at FINA was a year of intense work on 
international projects and partnerships, and of 
sharing experiences amassed at international 
conferences and workshops. FINA was involved in 
promoting the presence and creative use of Pol-
ish archival resources in international collections 
such as Europeana, EUscreen, and the European 
Film Gateway, and contributed to the populariza-
tion of European digital heritage.

In 2019 FINA completed its work on the Eu-
ropeana project Migration in Arts and Sciences, 
co-funded by the EU program Connecting Europe 
Facility — Telecom 2016 (CEF-TC-2016-3: Europe-
ana). The project culminated in the creation of a 
new thematic collection on migration in Europe 
at the Europeana.eu platform. In cooperation 
with the In Situ Foundation, a FINA team digi-
tized part of the Krzysztof Kieślowski archive 
and images from the collection of Piotr Jaxa, set 
photographer for the Three Colors series. 900 
objects from the digitized collections were made 
available to the public, along with Polish and En-
glish metadata, on the Europeana.eu platform. 
In addition, FINA curators created a series of blog 
posts devoted to the work of Krzysztof Kieślows-
ki and migrant European composers. 

Beginning in September 2019, FINA partnered 
with the EUscreen Foundation, the European 
Memory and Solidarity Network, and the Dutch 
Sound & Vision Institute to jointly create an edu-
cational project titled (Re)Viewing European Sto-
ries. The ultimate goal of this venture is to create 
three sets of interactive educational resources 
for use in teaching history with sof archival au-
diovisual material. The partnership is made pos- 

 
 
sible with funding from the Belgian Evens Foun-
dation and the Euroclio network. 

The institute’s latest grant proposal drafted 
and submitted, in May 2019, to the Connect-
ing Europe Facility program was approved and 
received funding. This will enable FINA to com-
mence work on creating a thematic Europeana 
collection devoted to social change in the 20th 
century, as part of the project Europeana XX: Cen-
tury of Change. 

In June, in partnership with the Adam Mick-
iewicz Institute, FINA was present at the New 
York festival Games for Change, where the in-
stitute promoted socially involved Polish video 
game studios and conducted research for future 
edition of the Games for Impact festival.
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Public Accessibility

The resources of the National Film Archive 
— Audiovisual Institute are available to outside 
entities interested in Poland’s audiovisual her-
itage. Our library houses the country’s largest 
collection of film literature, and content from its 
archives is often featured in exhibitions, adver-
tisements, commercials, and movie productions.

Library and Reading Room

With nearly 30,000 books and over 1,000 peri-
odicals, the FINA library is home to Poland’s larg-
est collection of Polish and foreign literature on 
film and audiovisual media.

In 2019 the library continued its program of 
acquiring new items and disseminating informa-
tion about the collection through efforts that 
included lectures for graduate students at the 
Polish Academy of Sciences and film students at 
the SWPS University of Social Sciences and Hu-
manities and the University of Warsaw, and by 
participating in the Library Night event. 

Partnerships and Licensing

FINA’s archival resources were used by 458 cli-
ents, who downloaded content for use in exhibi-
tions, ads, show, presentations, and galas.

In 2019 FINA updated its offer in the area of 
film and documentary/historical content, nota-
bly in the context of the 80th anniversary of the 
outbreak of World War II and the 75th anniversa-
ry of the Warsaw Uprising.

Selected 2019 events and projects created 
with FINA content:

The exhibitions ‘Poland’ for Export  and 
Change the Setting: Polish Theatrical and Social 
Set Design of the 20th and 21st Centuries, Zachę-
ta National Gallery of Art; 

Video ad titled First to Fight, directed by To-
masz Kleyff, World War II Museum; 

Exhibition film titled Rescuing from Oblivion: 
Audiovisual Archive of People and Technology in 
Poland, Museum of Technology, Warsaw;

Exhibition titled Reaching the Moon,  
History Meeting House; 

Permanent exhibit at the Centre for Comics 
and Interactive Narration, EC1 Łódź; 

Encyclopedia of Polish Theater, 
www.encyklopediateatru.pl;

Krzysztof Penderecki concert at the National 
Opera, produced by the Chancellery of the Prime 
Minister of Poland and the Ludwig van Beetho-
ven Association;
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Film footage from FINA archives was used in 
2019 in over 90 movie productions in Poland and 
abroad.

FINA resources were used by numerous mov-
ies producers and directors across the world, in 
both feature and documentary films. The Last 
Day, the First Day, dir. Dariusz Federowicz, It 
Was July 1945, dir. Waldemar Czechowski, Almae 
Mater Vilnesis, dir. Roman Tondel, Unwanted 
Soldiers, dir. J.P. Latałla, The Coldest Game, dir. 
Łukasz Kośmicki, Wacław Lipiński: Doomed to be 
Forgotten, dir. Marzena Kumosińska, Guczo, dir. 
Maria Zmarz-Koczanowicz Still Life, dir. Sławom-
ir Grunberg, Goliath: Forgotten Hero, dir. Tomasz 
Sańpruch and Witold Tabaka, Swordsman: Gabri-
el Moked, dir. Shlomit Carmeli and Raphael Car-
meli, Going for the Gold, dir. Ksawery Szczepanik, 
the TV series Osiecka, dir. Robert Gliński for TVP, 
the film Invincible: The Story of General Stanisław 
Maczek, Polish History Museum, and the film Pol-
ish Wings: Puławski, dir. Jarosław Minkowicz, are 
just a handful of the many productions made us-
ing the institute’s archival resources.

2019 also marked the beginning of a partner-
ship between FINA and the nascent Polish His-
tory Museum, where content provided by the 
institute will make up a large portion of the per-
manent exhibit.

Other notable relationships formed in 2019 
included the partnership between FINA and the 
Pilecki Institute, which paved the way for the 
digitization of the Polish Telegraph Agency’s 
film archives. On August 31, 2019, Iluzjon Cinema 
hosted a joint event by FINA and the Pilecki In-
stitute, commemorating the 80th anniversary of 
the outbreak of World War II and featuring the 

premiere screening of the film This Means War! 
Unforgettable Scenes, Stories About Peacetime 
and War.

FINA also supplied media outlets with pho-
tos and posters. Images from the Fototeka col-
lection were displayed at numerous exhibitions, 
including World War II Through Polish Eyes, Jew-
ish Themes in Interwar Polish Cinema, Mister Au-
tomobile and the Treasure of the Museums, and 
The Films of Grzegorz Królikiewicz.

Five Polish puppet-animated films and the 
movie Circus, all from the FINA collection, were 
screened at the 33rd edition of the Il Cinema 
Ritrovato Festival in Bologna.
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Archival resources 
were used in more than 

90 Polish and foreign 
productions; content was 

provided to eleven 
countries; FINA resources 

were featured in 
art galleries, ads, 

presentations, 
and galas.

FINA / Kamila Białkowska, FINA collections, Łukasz Gawroński



Partnerships and Festivals

FINA has been involved with Poland’s top film 
festivals for many years, either as a co-organizer 
or a strategic partner. The institute helps design 
the festival’s programs, sponsors specialist and 
educational panel discussions, provides resourc-
es, and archives to leading events in Polish audio-
visual culture.

In 2019 FINA had a presence at the New Hori-
zons Festival, Millennium Docs Against Gravity, 
the Two Riversides Film and Art Festival, and 
the Gdynia Film Festival. It was also involved in 
partner events taking place in Warsaw, such as 
the Summer Film Capital, Springer’s Warsaw, and 
Pasaż Wiecha: The Arts Downtown — Theater 
Weekend. 

Gdynia Film Festival 

As a partner of the grand celebration of Pol-
ish cinema that is the Gdynia Film Festival, FINA 
sponsors the out-of-competition section Trea-
sures of Pre-War Cinema.

At the 2019 edition, audiences were shown 
movie gems of the 1920s and 30, digitally re-
stored by Nitrofilm, a European Union project. 
The program opened with the feature-length 
picture Halka, directed by Konstanty Meglicki. 
Accompanying the screening was a live music 
performance from the composer, drummer, and 
pianist Jerzy Rogiewicz and his band.

The program of the section also included the 
films The People of the Vistula (1938), directed 
by Aleksander Ford and Jerzy Zarzycki, Girl Seeks 
Love (1937), directed by Romuald Gantkowski, 
and the impressionistic 1932 short film Today 
We’re Having a Ball, by Jerzy Zarzycki and Tade-
usz Kowalski, now regarded as an example of the 
pre-war avant-garde.

As part of the same event, FINA organized a 
series of children’s activities on the subject of 
film festivals. These included a film and journal-
ism class titled Filmoteka Szkolna Studio, open 
to elementary and high school students, and the 
debate series Critique It!, addressed to young 
adults.

Millennium Docs Against Gravity 

In 2019 FINA partnered with the Millennium 
Docs Against Gravity Film Festival, Poland’s pre-
miere celebration of documentary film. Most of 
the films featured in last year’s repertoire saw 
their premiere Polish screening at the festival. 
The National Film Archive – Audiovisual Institute 
sponsored the Chopin’s Nose Award for the best 
music or art film.

Festival screenings were held in six cit-
ies across the country: Warsaw (where some  
shows and events were hosted by Iluzjon Cin-
ema), Wrocław, Gdynia, Katowice, Bydgoszcz,  
and Lublin.
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MFF Postproduction Festival

MFF Postproduction, organized by the Viewer 
Foundation, is a specialist event addressed pri-
marily to the audiovisual industry and viewers 
with a keen interest in film culture. It is devoted 
entirely to the subject of post-production. The 
program of the 2019 edition was full of Q&As 
with experts representing Poland’s leading 
post-production studios, among them Platige Im-
age, Chimney, LocoMotive, and Juice. Throughout 
the event participants had the opportunity to try 
out professional VR headsets from HP, featuring 
the latest movies produced using virtual reality 
technology. The two-day festival was held in part-
nership with FINA at Iluzjon Cinema.

New Horizons

The New Horizons International Film Festival 
is Poland’s largest festival of art film, where audi-
ences explore the most noteworthy locations on 
the world map of film and discover regions rarely 
represented in mainstream movie theaters. As in 
previous years, FINA was a partner of the festival 
also in 2019.

The institute organized an outdoor screening 
for festival audiences in Wrocław’s main square, 
showing a version of The Hound of the Basker-
villes that had been recently digitally remastered 
in partnership with the San Francisco Silent Film 
Festival. The original score, which had been com-
missioned for the Polish re-premiere, held during 
the 16th Silent Film Festival, was performed live 
by Stefan Wesołowski and his band.

Two Riversides
 
The Two Riversides Film and Art Festival fea-

tures Polish and foreign films: premiere screen-
ings, important films of the past year, and mile-
stone movies in the history of world cinema, and 
also hosts plays, exhibitions, concerts, and visu-
al arts events. As a partner of the event in 2019, 
FINA co-organized a series of screenings titled 
Movie Heroines of the 1930s, with a program that 
featured the films Is Lucyna a Girl?, by Juliusz Gar-
dan, Second Youth, by Michał Waszyński, and I’m 
the Boss Here and My Parents are Getting Divorc-
es, by Mieczysław Krawicz. 

Camera, Action! 
Festival of Film Critics

Camera, Action! is an innovative cinematic 
event addressed to all film buffs. It’s also the 
only event in Europe devoted to, and promoting 
the development of, film criticism, showcasing 
its lesser-known contexts and challenging old 
stereotypes. For the past few years FINA has 
partnered with the FKA Foundation in organizing 
the festival. In 2019, as part of the Critique It! pro-
gram, Filmoteka Szkolna organized a workshop 
addressed to high school students that com-
prised film screenings and discussions, as well as 
a workshop on film criticism.
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Releases and Coproductions

As part of its mandate, the National Film 
Archive – Audiovisual Institute is involved in 
audiovisual productions of artistic, social, and 
historical significance, including feature films, 
documentaries, and recordings of concerts and 
other events. In 2019 FINA contributed to new 
artistic ventures in the field of Polish film, while 
also continuing co-production partnerships be-
gun in previous years.

In 2019, three FINA co-productions premiered 
at the 44th Gdynia Film Festival: Legions, direct-
ed by Dariusz Gajewski, Monika Jordan-Młod-
zianowska’s debut feature film The Iron Bridge 
(winner of Best Director at the Toronto Polish 
Film Festival and the Discovering Eye Award 
for Young Filmmakers at Chicago’s Polish Film 
Festival in America), and Valley of the Gods, di-
rected by Lech Majewski, with music by Jan A.P. 
Kaczmarek.

The New Horizons Festival in Wrocław hosted 
the premiere screening of the documentary From 
Within, directed by Cezary Grzesiuk, and Jakub 
Radej’s short film debut Ricochets. Both films 
were co-produced by FINA.

FINA’s activities in the field of publishing and 
production often involve the use of the insti-
tute’s own archival resources, which it contrib-
utes to numerous documentary projects.
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Lech Majewski’s 
Valley of the Gods is set 

in the present day, 
and simultaneously 

takes place in the real 
and imaginary worlds. 

Fairy tale-like, 
the plot is based on the 

Jungian symbol 
of the stone.

Valley of the Gods, Lech Majewski, 2019 / courtesy of the distributor
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Legions is an epic war movie with stunning visuals based on 
the latest in film technology. The movie centers on the valiant 
deeds of the Polish Legions in 1914–1916. Grand history forms 

the backdrop for a thrilling tale about people who did not 
hesitate to charge into the battle for statehood: 
young people, their dreams, and their emotions.

The Iron Bridge is a contemporary tale 
exploring the entanglement between passion 

and morality. The screenplay centers on events 
that took place at the Ruch Śląsk 

bituminous coal mine in Katowice.

The Iron Bridge, Monika Jordan – Młodzianowska, 2019 / courtesy of the distributor Jacek Piotrowski  /  Legions, Dariusz Gajewski, 2019 / courtesy of the distributor



The documentary film Of Animals and Men, 
directed by Łukasz Czajka, uses creative shots of 
animals, rich archival content from the FINA col-
lection, and interviews with people to convey the 
atmosphere of the Warsaw Zoo under Jan and An-
tonina Żabiński. During World War II the couple 
hid around 300 people, many of them Jews, in the 
zoo, including its animal cages.

Broken Dreams, directed by Tomasz Magierski, 
tells the previously unknown story of the two 
Spiegel sisters: Ariana, who was hailed a child 
prodigy before the war and performed at the 
Cyrulik Warszawski cabaret at the age of eight, 
and Renia, six years her senior, who left behind 
a nearly seven-hundred-page diary in which she 
detailed, until the moment of her tragic death, 
the hardships of World War II and her personal 
experience of the Holocaust. In September 2019 
Iluzjon Cinema hosted the premiere gala for the 
film with Ariana Elżbieta Bellak, now a resident 
of New York, in attendance. 

Last year at FINA was more than just a time 
of stylistically and formally diverse feature and 
documentary film premieres, it was also a peri-
od of intense work on upcoming productions. In 
2019 filming wrapped on the feature Broad Peak, 
directed by Leszek Dawid, a movie about the tal-
ented Polish mountain climber Maciej Berbeka 
and his struggle to ascend one of the most chal-
lenging mountains in the world.

Eminent Polish scientists and inventors of the 
early 20th century became the subject of the TV 
documentary series Geniuses and Dreamers, an-
other eight episodes of which were produced in 
2019. FINA also secured the rights to two docu-
mentaries produced by Maria Dłużewska: Andrzej 

Kołodziej: A Very Polish Story and The Battle, the 
story of Irek Rulewski, who grew up in an orphan-
age and later, as a student of the Łódź Academy 
of Fine Arts, spent several years recreating Jan 
Matejko’s monumental painting Battle of Grun-
wald, inch by inch, at a scale of 1:1.

In 2019 the institute began co-production 
work on the series History of Polish Cuisine and 
continued the production of the documentary 
film War of the Worlds (The Battle of Warsaw), 
directed by Mirosław Borek and Krzysztof Talcze-
wski, which tells the story of one of the most im-
portant battles in modern Polish history, which 
took place in August 1920.

FINA partnered with the Warsaw Ghetto Mu-
seum to produce the documentary firm Two Ban-
ners. The movie portrays the actions of the Jew-
ish Military Union in the Warsaw Ghetto and the 
group’s role in the uprising in the spring of 1943. 

In 2019 production ended on the forty-two 
part documentary series A Polish Century, pre-
senting one hundred years of Polish history, from 
the turn of the 19th and 20th centuries to the 
year 2004. The project was supported by fund-
ing from the state’s Multiannual Niepodległa 
Program. The first episodes of the series aired in 
the fall of 2019 on the channel TVP Historia. 

In cooperation with Polish Television, FINA 
produced a thirteen-part adventure series titled 
Young Piłsudski, directed by Jarosław Marszews-
ki. The show is set at the turn of the 19th and 
20th centuries in the milieu of Polish and Rus-
sian anti-tsarist conspirators. Inspired by actual 
events from the early life of the future Polish 
head of state, the show offers an accessible por-

80 81

Report FINA 2019 DISSEMINATION 
• 07 — Releases and Coproductions

TVP / Jarosław Sosiński / Young Piłsudski, Jarosław Marszewski, 2019 / courtesy of the distributor



trayal of the history of Poland’s struggle for inde-
pendence. The series aired in prime time on TVP 1.

TVP 1 also broadcast the premiere of the doc-
umentary film Hiranmoy Ghoshal. Two Rivers, 
directed by Tadeusz Śmiarowski, and Recipe for 
Success: The Story of Interwar Poland’s Biggest 
Press Mogul, directed by Rafał Geremek. 

Awards

In 2019 several animated films co-produced 
by FINA garnered attention and critical acclaim. 
The short animated film Acid Rain, directed by 
Tomasz Popakul, received numerous awards at 
Polish and foreign film festivals, including the 
Silver Lajkonik for Best Animated Film at the 
Kraków Film Festival (Polish Contest), the Grand 
Prize at the Animateka Animated Film Festival in 
Ljubljana, and a nomination for the Annie Award 
for Best Short Film. 

Mariusz Wilczyński’s animated film Kill It and 
Leave This Town, the director’s feature-length de-
but, which took fourteen years to complete, was 
screened in the Encounters 70 section at the 
70th Berlin International Film Festival.

Releases

2019 saw the premiere of The Polish Dancer 
(1917) on DVD, accompanied by a collection of es-
says by film scholars. The film had been digitally 
restored in 4K resolution two years earlier. The 
source footage used in the digitization process 
came from the sole surviving copy, which had 
been in distribution in the United States. The 
reconstruction team succeed in restoring the an-
imated title cards featured in the original version 
of the film. The new edition of the film included 
specially composed music by Włodek Pawlik, first 
performed live at the Silent Film Festival at the 
Iluzjon cinema in 2018.

FINA continued working on the upcoming 
Blu-Ray release of the film Halka (1929/1932), di-
rected by Konstanty Meglicki, with a collection of 
essays by film scholars. One of three pre-war ad-
aptations of the opera by Stanisław Moniuszko, 
the film was previously unknown to the broader 
public. The film has been digitally restored in 4K. 
The disc will also feature remastered excerpts of 
the original soundtrack.
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Kill It and Leave This Town, Mariusz Wilczyński, 2019 / 
courtesy of the distributor

Acid Rain, Tomasz Popakula, 2019 / 
courtesy of the distributor



Arthouse Cinema Network: 
Partnerships with Movie Theaters

Throughout 2019 FINA continued its support 
of arthouse and local cinemas, as well as the edu-
cators working in the network’s theaters, in their 
efforts to popularize film culture, particularly 
with regard to education endeavors addressed 
to young audiences. 

The institute carried out 181 joint projects 
with arthouse cinemas, along with a series of 
events: the Children’s Film Festival (Kino w 
Trampkach, Kinolub, W chmurach), which includ-
ed awards presented by the Arthouse Cinema 
Network, the Festival of Extraordinary Films in 
Sandomierz, the Spring of Films Festival, the 
Summer Film Academy in Zwierzyniec, the Ińsk 
Summer of Films, the Two Silver Screens Con-
test, and the Arthouse Cinema Conference in 
Włoszczowa. The institute hosted three debates 
on film education at the Film Forum in Chełm and 
Gdynia and at the Tarnów Film Awards.
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Polish version of the poster for the Polish edition of European Arthouse Cinema Day, designed by the publisher Tatarak, 
based on Europa Cinemas
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EDUCATION

FINA’S RICH EDUCATIONAL PROGRAM IS ONE 
OF THE PILLARS OF ITS OPERATIONS. IT’S ADDRESSED 

TO ELEMENTARY, HIGH SCHOOL AND UNIVERSITY 
STUDENTS, TEACHERS, FAMILIES WITH CHILDREN 

OF ALL AGES, AND ADULTS. INDIVIDUAL EVENTS TAKE 
PLACE AT THE FINA CAMPUSES AND IN EXTRAMURAL 

LOCATIONS THROUGHOUT THE COUNTRY, 
AS WELL AS ONLINE.

schools visited by the 
Traveling Film Scholars of 

Filmoteka Szkolna

200

students at each 
weekly session of 

the Polish Film Academy

600

events in the series 
Raz, dwa, trzy filmoteka 

szkolna patrzy!

324700
participating teachers 

and students

1500
children viewed 

screenings of classic 
Polish animated films

200 students and 20 workshops
during Filmoteka Szkolna Festival

Metropolitan Museum of Art / Terracotta statuette of a siren, Greek ca. 550–500 B.C., Figure of a Fish, Bronze or copper 
alloy, Egypt ca. 1070–945 B.C. / Public Domain / University of Iowa. Libraries. University Archives / Kent, Frederick W. 
(Frederick Wallace), 1894–1984, Parade of small children in hats with musical instruments, Boy concentrates as he threads 
a string through a bead / Public Domain / FINA / FINA collections



Children and Young Adults

Offerings for children and young adults form 
the core of FINA’s educational program. Young 
audiences with an interest in multimedia culture 
flock to our workshops, talks, and film screenings. 
The institute’s strategy of activating young adults 
through contests that promote and improve their 
participants’ ability to consciously engage with 
the arts once again proved to be a success in 2019.

Filmoteka Szkolna

Filmoteka Szkolna is an educational project 
launched in 2009 that is open to students of all 
Polish elementary and high schools. The program 
is carried out by FINA with support of the Polish 
Film Institute, with the goal of teaching children 
and young adults to interact with film in a con-
scious and critical manner, to identify formal and 
artistic techniques used in movies, and to under-
stand the role of film art in social, political, and 
artistic life. 

Filmoteka Szkolna offers a set of lessons 
designed at FINA that are compatible with the 
national curriculum for different grade levels. 
Throughout the school year, educators—Lead-
ers and Traveling Film Scholars of Filmoteka 
Szkolna, film critics, and guest experts—visited 
schools across the country over 200 times. The 
lessons they gave to over 4,700 students and 
teachers covered such topics as film history, film 
criticism, creative approaches to film paratexts, 
and workshops on the practical aspects of movie 
production.
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FINA / Anna Rezulak / Film workshops, Filmoteka Szkolna 
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Overt the course of 32 events in the series 
Raz, dwa trzy! Filmoteka Szkolna patrzy!, held at 
the main FINA campus, close to 1,500 children 
viewed classic Polish animated films and learned 
how to create their own stories using the medi-
um of film, how to design sets, and how to devise 
and produce sound effects and musical scores.

FINA naturally had something in store for 
its youngest audiences on their special day. The 
institute’s family celebration of International 
Children’s Day attracted over 400 visitors for a 
special screening of films made by kids during 
Filmoteka Szkolna classes, as well as a presen-
tation of classic animated movies from the FINA 
archive and workshops on such topics as voice-
overs and creating optical toys. Among the addi-
tional attractions was an exhibition showcasing 
puppets used in popular twentieth-century car-
toons, courtesy of the Cinema Museum in Łódź.

2019 also marked the 10th annual edition 
of Filmoteka Szkolna Festival. Over three days, 
200 participants took part in 20 workshops, field 
trips to film institutions, and move screenings.
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FINA / Anna Rezulak / Film workshops, Filmoteka Szkolna 



EDUCATION 
• 01 — Children and Young Adults

Film Studies and Social Communication 
Olympiad 

The Film Studies and Social Communication 
Olympiad is a unique, nationwide interdisciplin-
ary educational project created to encourage the 
study of film culture and communication among 
high school students.

The theme of the finale of the contest’s third 
edition, held in March 2019, was Literature on the 
Silver Screen. Adaptations and the Literary Qual-
ities of Film. Winners of the Olympiad received 
exemptions from entrance exams to selected 
programs in universities throughout the country, 
and free passes to numerous film festivals. 

The fourth edition of the contest, the theme 
of which was Cinema is Business (Too) received 
943 submissions from 237 schools. 

In 2019 the Film Studies and Social Communi-
cation Olympiad was nominated, for the second 
time in a row, for the Polish Film Institute Award 
in the Film Education category.

Skrytykuj.pl

The aim of the Skrytykuj.pl contest is encour-
age young adults to engage in meaningful con-
versation about film, to help them perfect the 
skill of articulating original and thoughtful opin-
ions, and to foster the development of aesthet-
ic sensibilities. Knowledge and experience are 
priceless, which is why the winner of the contest 
gets to take part in a film festival in the role of a 
youth judge.

In 2019 the Skrytykuj.pl contest received over 
200 written and video reviews from high school 
students around the country. A total of eight lau-
reates of three editions of the contest formed 
the panel of Youth Judges at the 12th Interna-
tional OFF Camera Festival in Kraków, the 44th 
Gdynia Film Festival, and the 37th Internation-
al Ale Kino Film Festival for Young Audiences in 
Poznań.

Contests

The National Film Archive – Audiovisual Institute places a strong emphasis on promoting youth activ-
ity through contests designed to encourage and perfect the skill of consciously interpreting audiovisual 
messages and developing and expanding the practice of participating in culture.
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FINA / Bartek Syta / Film Studies and Social Communication Olympiad 
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Series

FINA’s educational program also features 
a series of film screenings for a range of young 
audiences. Throughout 2019 Iluzjon Cinema ho-
sted the film series: Angry Youth, co-curated by 
the pop-culture journalist Kaja Klimek; Movies 
for Tots, where organized pre-school groups di-
scovered contemporary children’s cinema; and its 
weekend counterpart Weekend Movies for Tots, 
which featured films in several thematic catego-
ries, with each screening preceded by a brief talk 
introducing the film. FINA additionally hosted a 
series of workshops titled Fina Lab: Heroes of In-
dependence, where students of elementary and 
high schools learned about online historical re-
positories, remixing, and transforming archival 
film resources, as well as how to securely store 
and share data. The institute also organized clas-
ses for high school students under the title Read 
Culture!, introducing participants to methods of 
independently analyzing cultural texts, including 
films and audiovisual content. The themes and 
problems examined by students at each session 
tied into the national school curriculum and hel-
ped prepare them for their final elementary or 
high school exams.

In 2019 the institute also launched a new se-
ries of activities for older elementary school stu-
dents and high school students of all ages. Titled 
Audiovisual Guide Film Workshops and More, the 
events gave students the opportunity to analyze 
the media landscape that surrounds them in the-
ir everyday lives. The goal of the workshops was 
to foster the skill of analyzing and critically en-
gaging with films and other audiovisual content.

FINA / Kamila Szuba / Weekends with Children’s Films 
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Teachers and Educators

FINA’s educational program is addressed to 
more than just elementary and high school stu-
dents. The institute also provides teachers and 
educators with tools they can use in their every-
day work with children.

Applied Pop-Culture, a series of workshops 
devoted to analyzing pop-cultural phenomena, 
welcomed educators throughout 2019. Reuse in 
Education: A Seminar for Teachers and Librarians 
saw its third edition last years. This time, invited 
panelists talked about the potential benefits of 
using digital resources in the classroom.

Over the course of the year, teachers expand-
ed their skills and knowledge at numerous meet-
ings and conferences. In its 17th edition, the re-
gional conference series Tuning In To Elementary 
Schools brought together early years educators 
to discuss the methodology of using classic Pol-
ish animated films in early education, schools, 
libraries, and after-school programs. 

Another important opportunity for educators 
to expand their knowledge and share their teach-
ing experience was the 29th National Film Studies 
Conference in Radziejowice, held in November in 
partnership with the Venae Artis Association and 
the National Office for Film Education. The talks 
and discussions held by close to 200 scholars and 
educators explored the role of the cultural canon 
in contemporary film and in education.

2019 closed with the conference Film Edu-
Action in Warsaw, organized by the Warsaw Of- 

 
 
 
 
 
 
 
 
 
 
fice of Arts and Culture, the Andrzej Wajda Cen-
ter for Film Culture, and FINA. The goal of the 
event was to promote film education through 
experience and practice, and to encourage par-
ticipants to perceive film not just through the 
context of its perception as a work of art or ed-
ucational medium, but also through the context 
of the creative process. 
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Students and Auditors

Classes addressed to university students 
made up an important part of FINA’s educational 
program in 2019.

The weekend workshop series Introduction to 
Editing and Editing 2.0, which used footage from 
pre-war film archives, drew a large following. The 
classes covered practical and creative aspects of 
making short and documentary films, focusing 
on the transformations to which film is subjected 
as a digital narrative in today’s world.

The Polish Film Academy, which fulfills elec-
tive requirements at many tertiary education 
institutions, held courses in Warsaw, Wrocław, 
Kraków, Gdańsk, and Tychy, drawing over 600 
students and auditors each week. A number of 
the classes were recorded and are available for 
viewing on the Polish Film Academy website. 
These include conversations with animators 
Witold Giersz and Piotr Dumała, and lectures 
on topics such as individual stances vis-à-vis the 
totalitarian system in Wojciech Marczewski’s 
Shivers and Ryszard Bugajski’s Interrogation, 
strategies for surviving Poland’s systemic transi-
tion in Władysław Pasikowski’s Pigs and Robert 
Gliński’s Hi, Tereska, the films of Generation Noth-
ing, based on the movie 33 Scenes from Life by 
Małgorzata Szumowska and Snow White and Rus-
sian Red by Xawery Żuławski, and the therapeutic 
aspects of Marek Koterski and Jerzy Stuhr’s films. 

Participants of the course also had the oppor-
tunity to read the latest issues of the quarterly 
journal Pleograf, which explored themes such as 
irony, boredom, ennui, modern Polish cinema, 
pre-war film, and women’s film. 

FINA / Mateusz Ciągło / Film Education 
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RESEARCH AND DEVELOPMENT

CC BY-SA, CC BY NC-ND OR MAYBE PD? 
WHAT IS COPYRIGHT AND HOW DO YOU USE IT? 

WHAT KIND OF MOVIES DO POLES ENJOY WATCHING? 
WHAT CAN YOU DO WITH THE MEDIA, INFORMATION, 

AND DIGITAL EDUCATION MODEL (MEMIC)? 
LAST YEAR AT FINA WAS A PERIOD OF RESEARCH 

PROJECTS, SOCIAL ANALYSES, AND THE DEVELOPMENT 
OF NEW EDUCATION MODELS.

Metropolitan Museum of Art / Rogers Fund, 1910 / Marble head of a goddess, Greek, 4th century B.C. / Public Domain



BADANIA I ROZWÓJ 

MEMIC

FINA developed the Media, Information, and 
Digital Education Model (MEMIC) for teachers 
in partnership with the Modern Poland Founda-
tion, Center for Civic Education, the Polish Soci-
ety for Media Education, and the Polish UNESCO 
Committee. The goal of MEMIC is to promote a 
broader understanding of digital, media, and in-
formation competencies. It teaches a critical and 
creative understanding of media and the media 
landscape as a whole, in response to the changes 
currently under way in the world. MEMIC iden-
tifies specific practical actions that should be 
taken in schools, decision centers, and other in-
stitutions tied to the education system, such as 
local and national government agencies. The new 
Media, Information, and Digital Education Model 
was also the subject of a workshop conference 
for teachers, educators, and librarians: MEMIC in 
Practice. Participants included experts from the 
Ministry of Digitization and the Minister of Na-
tional Education.
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FINA’s efforts 
in the field of research 

and education are based on 
years of practical experience 

and the work of 
qualified specialists. 

2019 was a year of research 
projects, conferences, 

and developing 
and testing new media 

education models.

FINA / Wacław Marat / Design from the MEMIC flyer 

FINA has in recent years become intensely involved in helping its various target audiences develop 
their media, information, and digital skills. Inspired by these practical experiences—talks and workshops 
for children, young adults, and teachers—and our critical analysis of formal and informal education 
processes, we entered into a collaboration with other institutions active in the same field. MEMIC is an 
attempt to respond to the challenges and problems teachers and educators face in today’s digital world.



104 105

Report FINA 2019 RESEARCH AND DEVELOPMENT

Social Research. Poles on Polish Films: 
Poles’ Opinions on Polish Cinema and  
Attitudes Towards Domestic Films 

In 2019, FINA launched a Polish Film Insti-
tute-funded project aimed at analyzing the 
role and the place of Polish cinema on the map 
of Poles’ cultural practices, as well as its signifi-
cance to Polish culture in general. The project will 
produce a wealth of information on this hitherto 
unexplored topic that is nevertheless extraordi-
narily important to Polish culture. The research 
questions involve broad and narrowly defined 
knowledge of Polish cinema, people’s motiva-
tions for watching Polish films, and how they 
watch them (at the movies, on TV, or online). The 
differences between analyzed cohorts in terms 
of knowledge, reception, and “usage” of Polish 
film that the project has already revealed are also 
very interesting. In 2019 the institute conducted 
qualitative and quantitative research. The proj-
ect will continue through the end of 2020. 

Encounters with Copyright

The use of archive content found online is an 
extraordinarily complex and multifaceted issue. 
Because few people have sufficient knowledge 
of the topic, it has become necessary to educate 
internet users at large on the fundamentals of 
copyright law. In response to this need, FINA 
hosted a series of lectures that discussed the 
practical aspects of the problems and issues of  

 
 
 
 
 
copyright law most frequently encountered by 
staff at arts institutions, journalists, teachers, 
and scholars.

The research team tasked with studying aban-
doned film projects in the FINA archives contin-
ued its work in 2019, publishing studies of over 
50 scripts and movie projects. In addition, as part 
of FINA’s partnership with the National Museum 
in Kraków on the exhibition Wajda, the institute 
prepared and presented on its website a series of 
studies of Andrzej Wajda’s unfinished film proj-
ects. 

FINA / promotional material



106 107

COMMUNICATIONS AND PR
 

media mentions of FINA’s 
activities and individual 

projects

6500

articles online
5070

articles in the press
600700

items on the radio

130
television 

items

30
press advertisements

30
advertisements on 
popular websites

Metropolitan Museum of Art / Countess Virginia Oldoini Verasis di Castiglione (1835–1899) / Public Domain



Selected campaigns

In order to reach as broad an audience as pos-
sible with its program, in 2019 FINA carried out 
an intense communication and PR campaign. Au-
diences received information on the institute’s 
activities at the Wałbrzyska 3/5 St. campus and 
Iluzjon Cinema, its program to digitize and make 
available Poland’s audiovisual heritage, its pub-
lishing efforts, screenings of films from the EU’s 
Nitroflim project at film festivals, and the pub-
lic availability of audiovisual resources on FINA 
websites such as Ninateka, Fototeka, Gapla, the 
Digitial Repository, and Biogramy.pl. 

Information on FINA’s activities was dissem-
inated through social media (Facebook, Insta-
gram, Twitter), close cooperation with regional 
and national media and other partners, and the 
distribution of monthly programs throughout 
Warsaw. FINA also earned a growing following on 
Facebook, Twitter, and other social media sites. 

Iluzjon Cinema Campaign

In late October and early November 2019, 
FINA conducted an ad campaign for Iluzjon Cin-
ema in the press and outdoor media across War-
saw. Billboards promoting the movie theater 
were posted in the metro and on Warexpo ad sur-
faces. Ads additionally ran in the monthly mag-
azines KINO, Pismo, and Historia do Rzeczy, the 
bimonthly Ekrany, quarterlies Presto, Przekrój, 
and Film & TV Kamera, in the weekly Tygodnik 
Powszechny, and in Co Jest Grane 24 and Rzeczpo-
spolita. Online ads also appeared on the websites 
prostoomuzyce.pl, filmweb.pl, and rp.pl.

 
 
In November 2019 the institute launched a PR 
blitz coinciding with a series of special screen-
ings and events taking place at Iluzjon, includ-
ing the re-premiere of The Banner of Freedom, 
directed by Ryszard Ordyński, an exhibition of 
Loda Niemirzanka memorabilia, and a Q&A with 
Barbara Krafftówna. Iluzjon Cinema and its proj-
ects were discussed on Polish Radio 1 and 2, RDC, 
Polish Radio 24, RMF FM, RMF Classic, Radio 
Warszawa, and Radio Złote Przeboje, as well as in 
a range of television programs: Kultralni PL, Halo 
Polonia on TVP Plonia, Informacje Kulturalne and 
Studio Kultura on TVP Kultura, Wstajesz i Week-
end and Teleserwis on TVN 24, and Wstaje Dzień 
on TVP Info.
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Elle magazine 
listed Iluzjon Cinema 

among the most beautiful 
architectural highlights of 

the Polish capital 
and one of the 15 

best places for a date 
in Warsaw. 

FINA / Eugeniusz Orda / visual design promoting Iluzjon Cinema
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16th Silent Film Festival

To encourage Warsaw audiences to take part 
in the festival, FINA conducted a two-week ad 
campaign on LCD screens mounted in metro 
trains, and aired a commercial on the video wall 
on the Metro Świętokrzyska platform, which 
also screened in Warsaw public transport. This 
was accompanied by a media campaign that 
led to 200 articles and mentions. The festival’s 
radio ad was broadcast on Polish Radio 2, and 
the TV ad aired on TVP Kultura. Information, 
articles, and discussions about the 16th edi-
tion of the Silent Film Festival appeared on 
the websites filmweb.pl, onet.pl, in the daily 
Gazeta Wyborcza, on TVP Kultura’s Informac-
je Kulturalne, and in TVN24 news program. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Endless Summer

From June 27 to September 13, 2019, the main 
FINA campus at 3/5 Wałbrzyska St. hosted the 
summer film and concert review Endless Sum-
mer. The event was widely discussed in the me-
dia, with over 250 individual news items. FINA’s 
repertoire was merged into the Summer Film 
Capital program, a summerlong series of free 
outdoor movie screenings for local residents and 
tourists. To promote the event, the institute ran 
a campaign on the sites filmweb.pl and Co Jest 
Grane 24. The series was sponsored by Meloradio, 
which broadcast regular updates on upcoming 
screenings and concerts.
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Grzegorz Przepiórka 
calls Iluzjon Cinema 

a place where 
“film and literature 

cross paths” in his article 
“Where to Read in Warsaw. 

A Brief Guide to Books 
and Places.“

FINA / Bartek Syta / FINA courtyard, Wałbrzyska 3/5, Endless Summer 
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Media Partnerships

From January to December 2019, national and 
regional media outlets ran a total of 6,500 items 
about FINA’s efforts and individual projects, in-
cluding over 700 on the radio and more than 130 
on television, with close to 600 in the press. 

In 2019 FINA launched a partnership with sev-
eral magazines, including the monthly Kino, Ekra-
ny, the quarterly Presto, Radio Pogoda, Polish Ra-
dio 2, the daily Rzeczpospolita, Aktivist magazine, 
and the sites filmweb.pl and prostoomuzyce.pl. 

Retro Summer Movies on Radio Pogoda: 
throughout the whole summer, in July and Au-
gust, Monday through Friday, film experts from 
FINA were featured on a special show created by 
FINA in partnership with Radio Pogoda, where 
they talked about “retro” movies and the songs 
featured in them, each time mentioning a select-
ed FINA website. The show was published on the 
radio’s website in podcast form, with the con-
tent also available through Audioteka S.A.’s Lec-
ton app. The segments also featured anecdotes 
about such films as Kazimierz Kutz’s Heat, Miss 
Minister Is Dancing, by Juliusz Gardan, and Miec-
zysław Krawicz’s Jadzia.

112 113

Report FINA 201902

The film was essentially 
the first Polish musical. 

While the musical genre was 
taking Hollywood by storm, 

its local version took on a 
somewhat different form 

known as the operetta film. 
These films still featured 

many songs, but whereas in a 
musical the lyrics contributed 

to plot progression and 
formed a part of the script, 

in an operetta film the 
songs were just pleasant 

intermissions that had little 
connection to the story.

WIECZNE LATO, CZYLI WAKACJE Z FILMAMI
GAZETA WYBORCZA - WARSZAWA, 2019-06-28, AUTOR NIEZNANY, str.: 12

Trivia about the film Miss Minister is Dancing, from the 
interview with the film writer Grzegorz Rogowski, aired 
on Radio Pogoda program Summer Retro Cinema



Social media

The National Film Archive — Audiovisual In-
stitute ran no fewer than 21 individual social 
media channels in 2019 (13 Facebook pages, 4 
Instagram profiles, 3 YouTube channels, and one 
Twitter account). The large number of social me-
dia channels stems from the sheer diversity of 
FINA projects and the broad range of audiences 
to which they are addressed. FINA’s social media 
landscape includes institutional Facebook pages, 
accounts on Instagram, Twitter, and YouTube, 
along with separate Facebook and Instagram 
profiles for the institute’s two public-facing lo-
cations (FINA Wałbrzyska 3/5 and Iluzjon Cine-
ma), as well as accounts for individuals projects 
showcasing FINA’s online collections (Ninateka, 
Fototeka, the Digital Repository, Nitrofilm) and 
educational projects (Filmoteka Szkolna, Polish 
Film Academy, Pleograf, Skrytykuj, Film się nie 
urwał, and Biogramy.pl).

The total number of users following FINA 
social media channels in 2019 increased by 84% 
year over year, with more than 200,000 (202,349) 
observers and subscribers as of January 31. Like-
wise, audience engagement saw significant 
growth compared to the previous year, increas-
ing by 169%.

Each channel has developed its own identity 
and visual idiom, amassing larger or smaller com-
munities that like and comment on the content 
published on individual pages. FINA social media 
followers viewed over 192 thousand minutes of 
published films featuring the institute’s content, 
and reacted or commented over 10 thousand 
times.
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FINA / Marcin Oliva Soto
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THE FINANCIAL STATEMENTS 
FOR TWELVE MONTHS OF 2019 

HAVE BEEN AUDITED BY 
AN INDEPENDENT AUDITOR.

FINA / FINA collections



TOTAL NET REVENUE:

including revenue from:

1. sales (licenses, tickets, availability, etc.)

2. subsidies from the Ministry of Culture 
and National Heritage

3. additional financing for operational programs   
and international projects

4. change in the balance of products (difference 
arising from accounting records) 

OPERATING EXPENSES 
(including energy, taxes, payroll, insurance, 
services) 

OPERATING AND FINANCIAL REVENUES 
(including lease of premises, fixed assets 
purchase write-off, interest) 

OPERATING AND FINANCIAL COSTS

GROSS FINANCIAL RESULT (PROFIT) 

INCOME TAX (PAID)

59 439 369,88 

5 886 813,70

50 520 190,13

3 093 955,90

(minus) 61 589,88

68 262 955,33

11 397 996,03 

225 364,52

2 349 046,06

48 994,00
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2 300 052,06

Net financial result
Net financial result
Net financial result
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